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LI KE A PHOEN X

ORGAN MUSI C, A SOLEMN FUNERAL DI RCGE
FADE | N:
| NT. FUNERAL PARLOR - DAY

One t housand FLOVERS engul f an open casket. MOURNERS in the
background SOB. The organ MJSIC rises to a crescendo then,
SILENCE. From the back of the room a LOUD MANLY BURP breaks
t he at nosphere. Everyone turns back to | ook. FRANK, a man
dressed in black, stands by the doubl e doors, hiding a beer
can. The stares send himfurther into the | obby.

UP FRONT, two boys, BOBBY, ten, and THOVAS, thirteen, sit
next to an enpty chair. They turn to | ook at each other.
Thomas shakes his head. Bobby shrugs his shoul ders.

FADE TO

CLOSE ON CASKET wobbling al ong a conveyor belt. UP AHEAD, a
tunnel, darkness, the ROAR OF A FIRE. The flanmes lap up and
devour the casket. The fire brightens, turns WH TE.

DI SSOLVE TO
EXT. THE SUN - DAWN

TILT DOMN TO A SIGN AT THE SIDE OF A FREEWAY -- It's the
SEAL OF THE CITY OF PHOEN X, featuring a stylized bl ack
bird rising out of a fire. To the right of it, and beyond,
a valley of red tile roofs sprawls toward the desert and
nmount ai ns. The sun burns the haze.

CUT TO
I NT. A TWO CAR GARAGE

A shaft of |ight breaks through a side w ndow. A series of
mrrors bounce it back and forth into a small magnifying

gl ass that reduces it all to a hot pinpoint. This burns the
surface of a tightened rubber band.

A LI TTLE SMOKE AND SNAP

The rubber band flies off. This releases a | ever which throws
a swtch that starts a HUWM NG It's the sound of a TOY TRAIN
whi ch now pulls out of a mniature station and winds its

way around a conplete western village -- Phoenix inthe Ad
West. The TRAIN blows a tiny WH STLE, neanders through and
ducks into a tunnel.

CUT TO



EXT. BACK YARD

The TRAIN energes fromthe shadows of a gangly bush TOOTI NG
its WH STLE. The badly overgrown yard is littered with
abandoned footballs and baseballs, an old tennis racket, a
rusted wor kout bench and barbells. The TRAIN curves along a
wobbl y wooden fence, behind a beat-up sw ng set, through
what once were el aborate flower beds, and CHUGS by ABANDONED
ROSE BUSHES gone to seed. The tracks |ead the TRAIN through
a DOGE E DOOR, back into the kitchen.

CUT TO
I NT. KITCHEN & DI NI NG ROOM

There's no roomleft at the breakfast table for another dirty
di sh. The sink is buried under a nountain of breakfasts,

I unches and di nners | ong gone stale. An extensive collection
of used pizza cartons is stacked in a corner, wth a sign
taped above it: "The Leaning Tower of Pizza." The TRAIN
TOOTS t hr ough.

CUT TO
I NT. LI'VI NG ROOM

Thi s once suburban showpl ace is now in dire need of vacuum ng
and polish. There's debris everywhere: beer cans, basebal
mtts, com c books, crunpled clothes, Sports Illustrated,
then .

RAI LROAD TRACKS? The TRAIN cones out from under the couch
dodges a soccer ball and a bag of pretzels and hurries out.

CUT TO
| NT. STAI RCASE

The TRAINtilts up to clinb the stairs. It's not an easy
hill but this TRAIN thinks it can, it thinks it can, it
thinks it can. About half-way up, it's "cowcatcher" scoops
up a pair of dirty socks. Dragged down by this added wei ght,
it now doesn't think it can, it doesn't think it can.

CUT TO
| NT. LANDI NG AND UPSTAI RS HALL
It makes it over the top at last and runs directly into
MJURKY, a shaggy, brown nmutt who's fallen asleep right over
the tracks. The TRAIN BLOAS I T'S WHI STLE at him He wakes

wth alittle YELP, GROALS at the TRAIN, picks up the socks
and gets out of the way. The train noves on.
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3.

Mur ky goes to the bathroom and drops the sock on a nountain
of clothes next to an overstuffed hanper. He settles down
on the rug wth a WH MPER

CUT TO
| NT. THOVAS' ROOM

Long and | anky, THOVAS fell asleep last night still wearing
his gl asses and clothes, a pile of books at his side. The
wal l's of his roomare postered with his passions: Einstein,
t he space shuttl e, Madonna.

H s eyes flutter open in tine to see The TRAIN enter his
room clinb up to his bed and arrive at his pillow, there to
ring a buzzer. He yawns, sits up, then throws a swtch,
releasing the train. It now curves back around, down and out
of the room

CUT TO
| NT. BOBBY'S ROOM

That's exactly what a sign on his door says. Every sports
franchi se associated with Phoeni x or Arizona has a shrine
here. BOBBY is athletic and well built. The TRAIN arrives
bedsi de, bunps right into a stack of discarded GAMES
magazi nes and bl ows the WH STLE

Wth robotic nunbness, Bobby reaches down, lifts the
magazi nes just | ong enough for the TRAIN to pass, then drops
t hem

CUT TGO
| NT. MASTER BEDROOM
FRANK, disheveled, md thirties, is face dowm, dead to the
worl d. The TRAIN CHUGS in, up onto his bed, and reaches its
final destination: the enpty pillow next to Frank. It bl ows
its WHI STLE. Frank springs up and GROANS -- no, GROALS. If
he'd clean up his act, people would notice he's handsone.

CUT TGO
| NT. KITCHEN - LATER

Bobby hel ps hinmself to some Weaties. Thomas nmakes coff ee.
Frank pops opens a can of beer and runmages through the fridge

for leftover pizza. Thomas hands hima stack of mail, |ong
negl ect ed.
BOBBY
You gotta see her sooner or |ater,
Dad -- just to get a | oad of those
bazookas.
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THOVAS
He's a | eg man.

BOBBY
She's got |egs too .

ALL THREE | N UNI SON
all the way up to her ass.

CUT TO
I NT. LI'VI NG ROOM

Frank fixes his tie while talking into the hall phone. The
boys kick a soccer ball around the room

BOBBY
Scoot, Murky! Higher, higher with
t he knee.

THOVAS
Can't.

BOBBY

You ain't gonna |earn nothing.

THOVAS
Anything. It is inpossible to not
| earn not hi ng.

They kick the ball back and forth, knocking over several
val uabl e kni ckknacks. Frank is oblivious.

FRANK
(i nto phone)
Fi fteen hundred PZ-107 shoul der
pads went waybill D-45816733. The
PB- 203 crotch cups went standard.

Suddenly he freezes as he sees the boy's soccer ball bounce
off a wall and |land on the mantl e where, in slowno horror,
it knocks over A LARGE CHI NESE TAKE- OUT CONTAI NER

The boys stop dead in their tracks, CRINGE

The nood is now abruptly changed, sonber. Frank drops the
phone, rushes over to the dented box. CHUNKY, GRAYlI SH PONDER
spills out of it. The boys | ook on in shane as Frank scoops
what he can back into the box. He tries to control his anger.

BOBBY
Sorry, Dad.

THOVAS
My fault.
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FRANK
You both coul d have been nore
car ef ul

BOBBY
You said you'd take care of it nonths
ago.

Thomas nudges Bobby to shut up. Frank tenderly closes the
container and | ooks around as if for a safe spot to place
it. Now he carefully leads it out of the room

CUT TO
| NT. GARAGE, LAUNDRY AREA

Frank enters cradling the box and searches the place. He
spots a cabinet, clears out a shelf and hides it way behind
sone paint cans and rags. He takes one last, sad | ook, then
solemmly cl oses the door.

CUT TO
EXT. HOUSE

The boys rush out to the cul-de-sac. Too | ate. The SCHOCL
BUS drives off HONKING its HORN. They slamtheir books down.

CUT TO
EXT. BARRY GOLDWATER JUNI OR HI GH - DAY

This is an adobe ranch, |andscaped in gravel and cactus. It
all | ooks brand spanki ng new, because it is.

CUT TO
I NT. JULI E DAVI DSON, COUNSELOR S OFFI CE - DAY

Institutional beige walls have been livened up a bit with
colorful prints of Al DA LA TRAVI ATTA and CARVEN. JULIE,

early thirties, holds a ready stopwatch at her desk. Qutside

a born bureaucrat, inside she's really warm and affectionate --
and has a body that kills. A STUDENT across her desk stares
intently at a pile of small red and white puzzle bl ocks.

JULI E
(clicks stopwatch)
Go.

The Student madly rearranges the blocks. Julie stares out a
wi ndow t hat overl ooks the parking | ot. BORED

CUT TO



EXT. PARKI NG LOT
Frank and the boys pull in near the curb.

CUT TO
I NT. JULIE' S OFFI CE

Julie observes this wwth some interest. She rushes to the
file cabinet, pulls out sone files and runs out of the room
The Student, surprised, watches her go. Now al one, she
snatches the stopwatch, clicks it off and smles w ckedly.

CUT TO
EXT. PARKI NG LOT, FRANK'S CAR

Thomas and Bobby wal k away toward school. Frank talks into
hi s CAR PHONE

FRANK
Frank Crane. GR A-NE It's the
fifth tinme I've called the guy.
(calls out to boys)
Don't get into no trouble.

THOVAS
Any trouble.

FRANK
You neit her.
(di al s anot her nunber)
Hi, Angie. Get those stats today.
LA, Boston, Cincinnati, anybody
with di scounts. What cleats? They
want shin guards!

He pulls out. Up ahead, near the exit, Julie appears wavi ng
file folders. Frank angles to avoid her. But she steps right
into his path. The car SCREECHES to a halt.

JULI E
M. Crane, don't you ever read your
mai | ?

FRANK
Only the junk. | |ove coupons.

JULI E

|"m Julie Davidson, District 5-B
Director, Psychol ogical Affairs.

FRANK
Yeah, yeah, right.
(cases her body)
My boys were right on about you.
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JULI E
W have to tal k about their P.P.'s.
FRANK
Thei r whats?
JULI E
Personality Profiles. That's what
the letters were about -- the ones
w t hout coupons. | need twenty
m nut es.
FRANK

Can't now. Maybe Tuesday.
(thunbs & taps phone)

Forget it, gone. No way Thursday

either. Friday, 3:20 -- if | can

juggle .

JULI E
This is urgent.

FRANK
Toni ght, seven o'clock, right there.

He's pointing to "Mancuso' s", an upscale Italian restaurant
across the street.

JULI E
In a restaurant? Toni ght?
| npossi bl e.

FRANK

| have a client there at six thirty.

JULI E
It's out of the question.

FRANK
You don't like Italian?

She tries to say sonething. Too | ate. He BURNS RUBBER

CUT TO
| NT. PHCENI X JOCKFI TTERS - DAY
A huge warehouse crammed with sport teans' equi pnent of every
kind (unifornms, cleats, shoul der pads, balls and bats by the
t housands) and offices for sal esnen al ong one wall.
PETE and CH QUI, two nacho guys in a grunpy nood, work on a
broken forklift. NETTLES, a conpetitive sal esman, wal ks up

anxiously. He's good looking -- like a slick soap opera
vil |l ain.
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NETTLES
You nmuchachos seen Frank?
CHI QUI
Not in yet.
NETTLES
Per usual. Wait till he gets a | oad
of this. 1'd let you guys in on it,

but you're not sal esnen.

PETE
Move your ass, will ya? W're
wor ki ng here.

NETTLES
Coul d have fooled all of us.

CHI QUI
(reading a manual )
The canshaft is the shaft to which
the camis fastened and the
crankshaft is the shaft which has
t he cranks.

ANG E, sixty, Frank's secretary, wal ks over, pulls a hairpin
out of her hair and opens the engi ne hatch. She fiddles
inside for a second. THE ENG NE starts up. She slans the
hatch, dusts off her hands, then takes Chiqui's manual and
trashes it on her way back to her open desk nearby. The guys
react. Frank enters in the background. Nettles spots him

NETTLES
Yoo- hoo! Fr ank!

TWO WORKMEN file past Frank carrying a desk, a coffee nug on
top of it with "FRANK'S CUP" printed on it. He picks it off.

FRANK
Isn't that ny desk?

The Worknmen keep goi ng.

NETTLES
Was your desk. Quess what this is?

He hol ds a stack of papers up to Frank's face.

FRANK
You've witten a novel.

NETTLES
No. But it is a work of art. You
may have heard of it. The entire
New York G ants account. Signed,
seal ed and del i vered.
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FRANK
What you do, give the team a gi ant
bl ow j ob?

Pet e and Chi qui CACKLE

NETTLES
"Il take that as a sour grapes
conplinment. W'll see who gets the
pronoti on.

He about-faces and wal ks off. Frank glares at him then
notices the guys are staring at him

FRANK
Those goddammed sl ips shoul d have
been out of here two weeks ago!

PETE
Not our fault forklift broke.
FRANK
Don't give nme your crap. Get 'em out-

a- her el
He wal ks of f to his office.

CHI QUI
Ever since his old |ady croaked
he's been a total prick.

PETE
Maybe Deni se the Piece wll give
hi ma | ube job.

They gear up the forklift. Angie stops Frank before he gets
to his door. She holds up sone papers.

ANG E
Wait. Calls. P.O's. Also you've
got these, budget reports and your
stats fromresearch

FRANK
What's this 38-25-367

ANG E
Her nmeasurenents. Nane's Vicky, new
rep from Spaul di ng. You shoul d see
her, Frank. Gorgeous bl ue eyes, real
witty and -- best of all -- |ooking
for a good, solid famly man.

FRANK
Angi e, |'m engaged.
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10.
ANG E
(more to hersel f)
Tell nme about it.
Frank opens his door.

CUT TO
I NT. FRANK' S OFFI CE

DENI SE, Frank's fiancé, stands in the m ddle of the room
posing |ike a gane show nodel. She's a knockout. The office
is sparse, clean and very pastel. A WORKMAN exits with his
| adder and tools.

DENI SE
Sur pri se!
FRANK
VWere's all ny stuff?
DENI SE
In the new desk. Don't you love it?
FRANK
It's -- clean.

Angi e' s snoopi ng outside the door.

DENI SE
Thanks for your help, Angie.
(cl oses the door on
her)
She nuzzl es Frank. See what happens
when you screw around with the boss'
daughter? What's your verdict?

FRANK
It's nice.
DENI SE
But . . ?
FRANK
But | really need a bulletin board.
DENI SE
Ckay we'll give it back. | have

anot her surprise.
She gives hima present.

FRANK
For ne?
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